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FOREWORD

 This course has been made
based on my own

experience and study into
these cultures. I am not in
any way suggesting that 

 this information is the be
all and end all, or the "right

way".
 

I hope these notes prove
useful in your own journey
in studying this music and

culture.

If you're reading this I just
want to say thanks for

downloading this free PDF
excerpt from my course

which was delivered in 2020.   
 

 This document contains the
preface of the block as well

as information on one of the
many styles covered in the

original course.
 

Special thanks to Cheryl
Blake for her beautiful

photos + Jo Schaab who does
my brand design.



part1.

An introduction to Bahia

The state of Bahia is a fascinating place located on the North-Eastern coast
of Brazil. It's the 4th most populated state of the country and the 5th

largest in area.

The capital city of the State is
Salvador - formerly known as

"Cidade do São Salvador da Bahia
de Todos os Santos" or in English
"City of Holy Saviour of All Saints
Bay" which is located on a spit of

land separating the Bay of All
Saints from the Atlantic Ocean

 
Most of it's population is located

on it's tropical coast

The climate of the state is fairly mixed with much of its interior consisting of
arid savannahs and mountainous regions. 

The Portuguese landed in the region in 1500 in what is now the city of
Porto Seguro. Setting up Salvador 49 years later as the administrative city
for Portuguese colonies in the south American region. Salvador remained
the capital of the Kingdom of Brazil until it was moved to Rio de Janeiro in

1763.
 

Some other notable moments in Bahia's early history include:
- The Malé revolt 1835. A revolt of enslaved muslim people  which

resulted in >300 deaths after being inspired by Haiti's revolt
- Charles Darwin visits during his famous trip of the world.



 Candomblé and orixa worship

Candomblé is a direct result of the transatlantic slave trade and is the
origin of much of the Brazilian music we love today. Today it is more

popular than it ever has been with people of all colours and backgrounds
practicing the religion. 

This is in a big way thanks to the music of many artists, but most notably
Vinicius de Moraes and Baden Powell with their 1966 album ‘Os Afro-
Sambas’ which was the first time the taboo subject of Candomble and

Orixas was brought into and accepted by the mainstream (despite it having
many other cultural influences in the country).

 
However, in much of society, it is still looked down upon and considered
witchcraft in part due to some of its traditions, especially animal sacrifice

and rituals involving blood.
 

Candomblé is the combination of different spiritual practices found in
Africa - including Ifa, Orisa, Vodun and Nkisi. Candomble as we know it is

considered to be from roughly the 19th century after 3 centuries of these
aforementioned practices existing separately.

 The majority of people taken to Brazil were from the Gulf of Benin
(nowadays Benin and Nigeria) and were speakers of the Yoruba language
which is still a popular language in Nigeria today, upon their arrival in the
Brazilian ports these people were processed based on the African port

they left from and not where they were actually from. The groupings
decided upon at the Brazilian ports were called Nations (Nações pl). This

resulted in the cross-pollination of deities, traditions and rituals which were
once specific to certain regions. 



An estimated 4.9 million African people were taken to Brazil as slaves from
1501 - 1866 (which doesn't include the final 22 years of slavery in the

country). Source slavevoyages.org

Nação Ketu. This Nation uses the
Yoruban language and so is seen as

being only from the people of the
Oyo kingdom in what’s now Nigeria.
In reality it’s roots also lie with other

peoples from
Nigeria, including the Egba and the

Egbado. Ketu is the most widely
transmitted form of Candomblé.

 
Nação Jejé. Jejé refers to peoples of

what’s now Benin, including
the Fon and Ewe peoples, but it’s

roots are broader and
include the Fanti and the Ashanti

peoples of what’s now Ghana.
 

Nação Angola. Although we know Angola as one country, in the case of this
Candomblé Nation the name refers to South-Central Africa and the Bantu, Congo-

Angola peoples found there. Some of these are the Ambunda, the Cassange and the
Bangala peoples of the Luanda region of what’s now Angola, the Kicongo people of

Angola and Congo, the Benguelas of the Benguela region of Angola and the people of
the Cabinda region of Angola/Congo, also the Macua people of what’s

now Mozambique.
 

Nação Ijexa. This name refers to the Yoruba kingdom/city of Ilesha in the Osun State
of South-Western Nigeria.

 
These Nations or types of Candomblé are generally referred to as being Candomblé de

Ketu, or Candomblé de Jejé and so on.



Upon arrival lets say as an example these people were organised into
groups of 10 per Nação. You might have one group with 6 Ewe

people, 1 from Ijexa, 1 from a tribe near the Oyo kingdom and 2
bantu. 

This one group would form a terreiro, which would have a unique
blend of those people in those ratios. Now think about this on a larger

scale of 20 - 100 people per group and a total of nearly 5 million
people taken you begin to see why I can't say that something is "100%
right" because looking at that framework, I'd suggest 1 true answer is

impossible as is the way with all traditions passed down orally.
 

Part of why this is so complicated is because this system of
organisation was more complicated than it sounds. As most enslaved
people taken to brazil were taken from the port of Luanda - the now

capital of Angola. Regardless of where they were originally taken from.
 

Slave transport ship blueprint on display in the Liverpool Slavery Mueseum



A major part of Candomblé is the music. It plays a central role to the ceremonies
as each Orixa (Deity) has it's associated rhythms, moves and variations.  There

are at least 36 principle rhythms across the 4 principle nações .

Instrumentation:
3 Atabaques. 

Lé (pronounced like leh)
 Rum-pi (pronounced like hoom-p)

+ Rum (pronounced like hoom)
 (in descending order of tuning).

These are a bit like Cuban
tumbadores (aka congas) but are

rope tuned and much taller.

A Gan - Gan is the traditional bell
instrument but is often replaced by

an Agogo.

Voices.

Image of Atabaques on display at Mueseu do Afro in
São Paulo

The Rum (the lowest drum) is mostly improvised playing variations relating to the
specific Orixa being honoured in the ceremony. 

 
Each of the drums have their own role in the music. In Ketu, the Lé and Rum-pi
are played with sticks and help drive the gan part, where as the Rum is played

with a stick and hand and improvises. In other types of Candomblé like Ijexá and
Angola, the drums are played with just your hands.

The MUSIC OF CANDOMBLÉ



Augere is a rhythm played in Candomblé Ketu. In Ketu the Lé + Rum-pi play
the same part, which in your dominant hand is playing the bell part, with

your left filling in some gaps

The notation on the left is just mimicking the bell part which you'll play with
your dominant hand. The notation on the right is the full part. There are no

accents and each hand should sound roughly the same.

In Nação Ketu the Rum is mostly played with 1 stick and hand. The stick is
held in your dominant hand and a closed slap sound is made with your

hand on the skin muting it and striking it with the stick making sure the stick
is flat across the skin. You can also get tones with the stick.

The Bell part.

The bell part is played on just one bell. This is notated in 2/4

The Lé + Rum-pi.

R R R R R R L R L R L R R L

The Rum.

R R R R R RL L L L

Music of Candomblé

augere



Whilst there is already a fair amount of information here. There is a lot
amount of other information out there online to study further. To wrap up
here are some suggestions of places to continue your study of this culture.

Umbanda 
Umbanda is an offshoot of Candomblé which originated in Rio de Janeiro in
the late 19th - early 20th century which fuses elements of Catholicism such

as orixas also being represented as characters from Catholic stories.

Recommended
listening.

 
Grupo Ofa
Os Tincoãs

Jorge Alabae

Further reading + listening
 

Jon Hardeman is a UK based musician
who is a true specialist in Candomblé,

as he is an ordained drummer in a
terreiro in Salvador da Bahia, has a

whole page dedicated to this culture
on his website which goes into great

detail. 
He also has videos of many of the
rhythms we talked about including

how some can be played for specific
orixas. 

Candomblé - notes for

further study


